
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Floral Arrangement  
Materials and Florist Inspiration 

 
 
 
 
 
 
 
 



1 │ Chief-Style Blanket, 221:2017 (Gallery 100) 
 
Dean Riebeling 
Botanicals Design Studio 
 

Materials 
Selenite crystal 
Red heart roses 
Red Hypericum berry 
Red spray roses 
Red spray dianthus 

 
Florist Interpretation 
Using intense bold colors, Diné (Navajo) chief blankets 
marked the Native American leader who courageously 
protected their tribes. Like the power and strength of the 
chiefs, the black-and-white structure serves as the 
foundation for this arrangement and captures the 
blanket’s strong horizontal lines. The metaphysical 
power of the selenite, from the Sonoran Desert, 
represents not only the white contrast of the blanket, but 
captures the physical and spiritual influence the chief 
wielded. The vibrant red bands are red heart roses, red 
Hypericum berry, red spray roses, and red spray 
dianthus.  



 
2│Shoulder Mask (D’mba), 250:1966 (Gallery 102) 

 
Joe Thomasson  
Stems Florist 
 
Materials 
18g florist wire 
Dark-brown binding wire 
Red dogwood 
Equisetum 
Cymbidium orchid 
Red ginger 
Mood moss 
Amaranthus 
 
Florist Interpretation 
Legs made from green florist wire covered in dark brown 
bind wire provide the stable base. Dried equisetum and 
red dogwood garlands decorate the shoulders, adding 
movement. Accents of red ginger, brown cymbidium 
orchids and red hanging Amaranthus also add 
celebratory motion contrary to the static nature of the 
arrangement as it stands. 

 
 



3 │ Vessel in the Form of a Head, 67:2005 (Gallery 113) 
 
Kate Estwing 
City House Country Mouse 
 
Materials 
Salix (willow) 
Protea 
Haemodoraceae (kangaroo paw) 
Helleborus (lenten rose) 
Eustoma (lisianthus) 
 
Florist Interpretation 
Since the color of this piece is quite neutral, I wanted to 
focus on the lines and shapes represented in the vessel’s 
face markings. Please note, there is no floral foam used 
in this arrangement. Floral foam is a type of plastic that 
is thrown away after a single use. 

 

 

 

 

 

 

 



4 │ Architectural Fragment, 217:1978 (Gallery 114) 
 
Susie Oxton 
Walter Knoll Florist 
 
Materials 
Dahlias  
Calla lilies 
Orchids 
Cacti 
Moss 
Grasses 
 
Florist Interpretation 
My inspiration for this piece is the dahlia, the national 
flower of México, where the Teotihuacán face-like 
architectural fragment was discovered. The simplicity of 
the “Mask God” in itself represents the beauty of the pre-
Columbian Mesoamerican period. 

 

 

 
 
 
 



5 │ Fragments of an Architectural Frieze,  
       351:1978.1-.18 (Gallery 114) 
 
Dawn Ahner 
Ahner Florist 
 
Materials 
Quicksand roses 
White calla lily 
Pussy willow 
Anthurium 
Succulents 
Scabiosa 
Pods 
Hypericum berry 
Eucalyptus 
Chrysanthemum 
Reindeer moss  
Bear grass 
 
Florist Interpretation 
The different plant materials and flowers replicate the 
patterns in the tiles. The method of layering 
demonstrates the movement and rhythm of the frieze. 
 



6 │ Helmet Mask, 67:1995 (Gallery 117) 
 
Sue Wiest, PLA, ASLA 
dtls 

Materials 
Protea neriifolia “Pink Mink” (protea) 
Leucadendron “Safari Sunshine” (conebush) 
Rosa hybrid “Sweetheart” (sweetheart rose) 
Dianthus caryophyllus (carnation) 
Chamelaucium uncinatum (wax flower) 
Phoenix roebelenii (pygmy date palm) 
Muehlenbeckia complexa (angel hair vine) 
Feathers 

Florist Interpretation 
Calling on the duality of the inspiration work, materials 
have been selected to emphasize the strength in numbers 
and the power of a pair. Flowers were chosen for their 
“double” nature (development of extra petals) and color 
symbolism: purple—youth and femininity; orange—
happiness; red—love; and green—health. The feathers 
and leaves used have pinnate, or opposite pair, structure. 
Centering the piece, protea is a native flower to Africa 
and symbolizes change and transformation.  



7 │ Crown, 690:2018 (Gallery 117) 
 

Big Bow Events, LLC 
 
Materials 
Monkey tail 
Gold strike roses  
Kangaroo pods  
Grevillea 
Acacia 
Eremeris 
Solidago  
Natraj 
Cotton branches 
River cane 
Twigs, twine, and rope 
Golden vase 
 
Florist Interpretation 
The theme for this work is “Rediscover Your Royalty!” 

 

 

 

 
 
 

 



8 │ Charger, 71:2016 (Gallery 122) 
 
Morgan Hopkins 
Urban Buds: City Grown Flowers 
 
Materials 
White calla lilies 
Tillandsia Xerographica 
 
Florist Interpretation 
When I received a photo of this work of art, I 
immediately saw white calla lilies before I even 
recognized the sailboat motif. In addition to the 
dominant shapes of the sails, I was inspired by the 
concentric patterns and contrasting colors, and how the 
eye is naturally led from the outside of the plate into the 
center. 
 

 

 

 

 

 

 

 

 

 

 



9 │ Wall Panel, 42:1929.1 (Gallery 124) 
 
Mary Davidson-Officer 
Garden Appreciation Club of Greater St. Louis 
 
Materials 
Roses (hybrid tea, Provence rose, and spray roses) 
Peacock feathers 
Triticum (dyed wheat) 
Paradisaeidae (bird-of-paradise leaves) 
Ferns 
Pandanus tectorius (hala leaves) 
Orchidaceae (dendrobium orchids) 
Orange twig dogwood branches 
Hypericum berries 
 
Florist Interpretation 
This is a marvelous panel of early wallpaper with lovely 
peach and turquoise colors. I immediately noticed that it 
was very tropical in nature; with the peacocks, parrots, 
butterflies, and dragonflies, it reminded me of a 
conservatory. I found it interesting that the 11 panels 
were used in an upper stair hall at Kempshott Park in 
Basingstoke, England. Basingstoke is along the southern 
coast of England, a seaside area that is also the home of 
Jane Austin and Charles Dickens. The county’s flower is 
the Tudor Rose, consisting of five white inner petals that 



represent the House of York and five red outer petals for 
the House of Lancaster.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 

 

 
 
 



10 │ Tulip Chair, 8:2000 (Gallery 130) 
 
Madelyn Hucker 
National Garden Clubs, Inc. Design Instructor 
 
Materials 

“Tulip” anthurium 
Tulips  
Anthuriums 
Dendrobium orchids 
Mitsumata branches 
 
Florist Interpretation 
The soft curve of the chair’s interior and slightly outward 
flare to its back and arms inspired the sculptural 
silhouette of this asymmetrical floral interpretation. The 
use of “tulip” anthurium, tulips, anthuriums, and orchids 
speak to the smoothness of the plastic used on the chair. 
 

 

 

 
 

 

 

 

 



11 │ The Sentinel at the Sultan’s Tomb, 77:1915  
         (Gallery 205) 
 
Douglas  R. Wolter 
Children’s Garden Club 
 
Materials 
Liatris 
Gladiolus 
Orange carnations 
Dried rose petals 
Tulips 

 
Florist Interpretation 
My inspiration was to compliment this colorful painting 
with the flags as a focal point along with the floor of the 
mausoleum, located in the town of Boursa, Turkey.  
 

 

 

 

 

 

 
 
 
 
 



12 │ Daphne, 672:1949 (Gallery 214) 
 
Jack Holmes 
Garden Club of Saint Louis 
Petals by Irene 
 
Materials 
Orchids 
Ranunculuses 
Garden roses 
Peonies 
Calla lilies 
Vines 
Branches 
Moss 
 
Florist Interpretation 
Orchids complement Daphne’s natural beauty. 
Ranunculi and garden roses personify her alluring 
charm. Peonies reveal compassion for Daphne as she 
gazes down with emotion upon the enchanted vines and 
branches that protect the calla lilies—her virtue. 
 

 

 
 

 



13 │ Portrait of a Woman, 26:1992 (Gallery 215) 
 
Joshua Davis 
Botanicals Design Studio 
 
Materials 
Hydrangea 
Ranunculus 
Carnation 
Rose 
Green trick 
Succulents 
Shelf mushroom 
Craspedia 
 
Florist Interpretation 
N/A 
 

 

 

 

 

 

 

 

 

 



14 │ Self-Portrait 1950, 866:1983 (Gallery 216) 
 
Ken Mahne 
Petal Pushers STL 
 
Materials 
Orange lilies  
Orange spray roses  
Dark blue delphinium 
Orange alstromeria 
Silver brunia 
Eryngium   
Dendrobium orchids 
White ginestra  
Agonis 
Tobacco leaves 
Salal 
Tree fern 
Eucalyptus 
Leather leaf 
Artichoke 
Calla lilies 
Curly willow 
 
Florist Interpretation 
Max Beckmann worked to define himself through his 
paintings. His bold use of color and repetition of strong 



lines reflected his view of the world and his place in it. 
Likewise, the flowers used in this arrangement interpret 
the self-portrait's style, color, and feel while trying to 
capture the essence of the artist himself and reflecting 
his goal of bringing courage to a chaotic world. Angled 
blooms, dark grasses, tobacco leaves, and vibrant hues 
tell the story of this resilient artist. His poignant use of 
orange and black in this last self-portrait is accentuated 
in the bright colors of the lilies and orchids, reflecting 
Beckmann's tenacity and courage. Yet, the vibrant tones 
of the artist's clothes contrasts heavily with the pallor of 
his skin, which is portrayed here through the use of drab, 
nondescript branches and textures. Finally, Beckmann 
frequently included a reference to tobacco in his work, so 
it was important to include elements of that foliage as 
well. This talented man, who also lived in St. Louis and 
taught at Washington University in St. Louis, has 
provided the inspiration for this particular gallery, which 
I have loved for so long. 

 

 

 

 
 
 
 
 
 
 
 



 

15 │ Madame Roulin, 5:1959 (Gallery 217) 
 
Sara Ward 
Wildflowers 
 
Materials 

Roses 
Dahlias 
Ranunculus 
Delphinium 
Quince 

 
Florist Interpretation 
The warm and rich color palette is the inspiration for 
this floral creation. The gentle rhythm of the 
brushstrokes lead to the structure of the design. The 
flower selections might be stems that Madame Roulin 
would hand pick from her sunny garden in the south of 
France.  

 

 
 
 

 

 



16 │ Camaret, Moonlight and Fishing Boats,  
          29:1998 (Gallery 218) 
 
Elisheva Heit 
Flamenco Flowers & Sweets 
 
Materials 
Blue hydrangea 
Delphinium 
Muscari 
Anemonies 
Mini calla lilies 
Eryngium 
 
 

Florist Interpretation 

I chose to interpret Maximilien Luce's Camaret, 
Moonlight and Fishing Boats by conveying the total 
quiet of a moonlit night, ripples on the surface of a quiet 
sea, and symmetry of the boats' masts standing like a 
small forest of sea soldiers. I want to point out the 
artist's use of Pointillism with individual flowers in 
shades of blue and deep purple, as well as brilliance of 
the moon and it's reflection on the water. 

 
 
 



17 │ Summer Scene with Solitary Duck amidst     
         Rose Mallow and River Reeds, 101:2017  
         (Gallery 225) 
 
Kimberly Ann Vermillion 
Everflora 
 
Materials 
Rectangle ceramic container 
Oasis  
Weeping bottlebrush 
Sheet moss 
Steel grass 
Bamboo  
Australian umbrella fern 
Holly fern 
Fiddle heads 
Pink quince 
Pink lisianthus 
Pink ranunculus 
 
Florist Interpretation 

The design is inspired by the vision of a lush river reed 
Japanese River bed in the summer. Pink florals are used 
to represent the blossoming rose mallow (hibiscus 
mutabilis). The female mallard is represented by a focal 
point. Linear and crescent shapes from the scroll 



compliment the arrangement’s composition and include 
the elements of design. 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 

 



18 │ Wine Cups with Designs of Pine, Crane,  
          Sacred Figures, and Five Bats, 244:1977.1-2            
          (Gallery 230) 
 
Kimberly Ann Cruse, Master’s in Floral Design 
Poppy's Flower Shop 
 
Materials 
Roses 
Pine 
Brunia 
Millet grass 
Grapevine 
Curly willow 
Dried bell pods 
Mixed mosses 
Dried lingzhi fungus 
Five hand carved red stone bats 
Feathers 
Mixed binding wires 
Chinese wood carved serving tray 

Florist Interpretation 
Rich Chinese culture intertwines throughout this piece to 
bring to life the bats, fungus, and pine tree that engulfs 
them. The cup colors rise through to show the 
progression of growth into a crane that emerges from the 



tree. My goal was to capture the harmony & tradition of 
these wine cups. 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 



 
19 │ Bust of a Black Man, 54:1990 (Gallery 236) 
 
Christine Anson 
S. Finch Florist 
 
Materials 

Calla lilies 
Scabiosa 
Lisianthus 
Hydrangea 

 
Florist Interpretation 
I wanted to highlight the richness and variety of tones, 
colors, and textures that I see in this work of art. 

 
 
 

 

 

 

 

 

 

 

 



20 │ Diptych with Scenes of the Passion and  
          Afterlife of Christ, 183:1928 (Gallery 237) 
 
Jessica Douglas, Carly Meyer, and Sarah Trone 
Flowers and Weeds 
 
Materials 
Bleached amaranth 
Ruscus  
Phalaris grass 
Stipa grass 
Maidenhair fern 
Paperwhites 
Protea 
 
Florist Interpretation 
Our design primarily consists of bleached foliage- 
botanicals that have been stripped of their saturation, 
mimicking the once-colorful painted ivory of our 
inspiration artwork. The intricate textures of the 
bleached ferns and grasses reference the carving’s 
detailed storylines while the crown of black locust thorns 
surrounding the piece connects our arrangement to 
Jesus’s final days. Using grasses, paperwhites, and 
amaranth, we imitate the arches seen throughout the 
ivory diptych, providing a delicate framework for the 
dark narrative. 



 
21 │ Mary, Lady Guilford, 1:1943 (Gallery 238) 
 
Lucy Willis 
Lucy Willis Interiors 
 
Materials 

Scabiosa (black)  
Lisianthus (brown)  
porcelain vine 
Delphinium (dark blue Rio)  
Roses (coffee break, golden mustard, and cream kiss) 
Amaranthus (red, hanging)  
Rosemary  
Kiwi vine 
Green ivy 
Curly willow tips 
Stellada pods 
Schwartz mini calla lilies  
Cascata feathers 

 
Florist Interpretation 
Lady Guildford was an English noble woman, shown 
here in front of an Italian inspired backdrop. The floral 
material and vase chosen emulate the details and 
coloring of the architectural elements of the painting’s 



backdrop, the gilded frame, as well as the details on Lady 
Guildford’s headpiece, dress, jewelry, rosemary in her 
bust, and prayer beads. The flowers have been arranged 
in an ornate style typical of the late Renaissance period.  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 
 
 
 



 

22 │ Alchemy, 2008.80 (Gallery 248) 

 
Cecilia Barnett 
Boone Country Garden Club 
 
Materials 
Corkscrew willow (painted)  
Orange pincushion protea  
Yellow pincushion protea  
Anthurium topic ice  
Rainbow obake anthurium   
Heliconia parrot  
Variegated Ti leaves   
Calathea insignis  
Areca palm (leaf manipulated)  
 
Florist Interpretation 
The painting is a large contemporary artwork with a 
strong angled line with layered metallic paint. My 
interpretation has an angled line of willow anthurium 
with reflective surfaces. The colorful heliconia, and 
protea invoke the artist's "Paint People.” Layers are 
added to the design by dark and light leaves. 
 
 



23 │ Ölberg, 107:1987 (Gallery 251) 
 
Laura Steube 
Belle Fleur Floral Design 
 
Materials 
Sansevieria leaves 
Aglaonema leaves 
Dracaena fragrans leaves 
Pincushion protea 
Manzanita branch  
Cushion and button chrysanthemums 
Spider chrysanthemums 
Carnations 
Delphinium 
Gladiola stems and blooms 
Dried lotus pods 
 
Florist Interpretation 
To my eye, the overall effect of Öldberg is like looking 
out of a framed window at a colorful landscape. Plant 
foliage and bursts of colorful flowers reinterpret the 
strong organic shapes and textures of the painting while 
creating a sense of depth and drama. 
 

 



24 │ Titan, 11:2003 (Gallery 252) 
 
Bob Hauck 
Walter Knoll Florist 
 
Materials 

Salix 
Eryngium 
Callas 
Echeveria succulents 

 
Florist Interpretation 
The size, the strength, the power, the lines, the texture, 
the roughness, and the color of the sculpture are my 
inspiration. 

 

 

 

 

 

 

 

 



25 │ Free Ride, 115:1976 (Gallery 255) 
 
Susan Marie Reed 
Forsythia Garden Club 
 
Materials 
Calla lilies 
Roses 
 
Florist Interpretation 
Calla lilies represent the minimalism of the sculpture. 
The roses depict the flames coming from the launch of 
astronaut Scott Carpenter’s historic flight in 1962.  

 

 

 

 

 

 

 
 
 

 



26 │ Pipe Bag, 93:2010 (Gallery 322) 
 
Alice Koritta 
Carte Blanche Designers of District V, Garden Clubs of 
Illinois, Inc. 
 
Materials 
Aspidistra 
Matsumotos red 
Hypericum white 
Hypericum red 
Ruscus Italian 
Wheat 
Smooth ting  
Twisted ting  
Dried badam 
Curled wood 
 
Florist Interpretation 
This beautiful Native American Pipe Bag and its 
vibrantly colored glass beading inspired me to use plant 
material with berries along with dried material to 
represent the butterflies and other symbols.  Shredded 
aspidistra leaves represent the rawhide fringe.     
 

 



27 │ Sunday Morning Breakfast, 164:2015  
         (Gallery 334) 
 
Zachary Bair 
Grimm & Gorly Florist 
 
Materials 
Anemone 
Thistle 
Coco fingers 
Natraj stem 
Fern 
 
Florist Interpretation 
Interlocking forms in the memory of our mind's eye, 
enlisting a composition of warmth and vernacular 
balance through nature's bounty.  

 

 

 

 

 

 
 



28 │ Gateway, Tangier, 33:2005 (Gallery 335) 
 
Judy Blix 
The Garden Guild 
 
Materials 
Gypsophyllia (million star baby’s breath)  
White stock  
Leucadendrum  
Pussy willow stems 
Ti leaves 
Gold calla lilies 
 
Florist Interpretation 
My primary focus was the gateway. Henry Ossawa 
Tanner was a very religious man, and he may have 
thought of it as the gateway to “heaven.” He layered 
many paint mediums to create a mystical effect; baby’s 
breath was used to try and show this style. 

 

 

 

 

 

 



29 │ Kettle and Stand, 1:2015a,b (Gallery 336) 
 
Marcie Sherman 
Revel & Hearten 
 
Materials 
Delphinium belladonna 
Dusty miller 
Forget-me-not 
Fritillaria meleagris 
Sweet peas  
Tweedia caerulea 
Lilac 
Ranunculus clooney 
 
Florist Interpretation 
Festoons of florals and foliage, scrolls that resemble 
dusty miller, and toile de Jouy-like repoussé scenes 
inspired this floral composition. The use of exquisite and 
delicate flowers is used to convey the intricate details of 
the embellished kettle and stand.  

 

 

 

 



30 │ Permelia Redmon Wheeler and  
          Charles Wheeler, 190:1951 and 191:1951  
          (Gallery 337) 
 
Mimo Davis 
Urban Buds City Grown Flowers 
 
Materials 
N/A 

 
Florist Interpretation 
N/A 


